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All the works at the Worcester Museum, according to an Eastern report, 
are good. In the center of the north wall hangs an important new work 
by Charles H. Woodbury, “The 
Tramp Steamer,” which gives a solemn 
impression of the might and infinitude 
of the ocean as compared with the 
petty works of man. The exhibition 
is especially rich in marine pictures 
of a high grade. The landscapists are 
well represented, too. In the west 
gallery one finds a yery fine thing by 
W. L. Lathrop, ‘Melting Snow in a 
Quarry’; two grand landscapes with 
splendid skies by Albert L. Groll; 
a fine winter scene by Walter L. Palm 
er; an impressive Catskill panorama 
from the brush of Hermann D. Mur- 
phy; a good sketch by Helen M. 
Turner; Harry Van der Weyden’s 
admirably solid “The Old Mills”; 
Charlotte B. Coman’s lovely, misty 
“September Morning,” a_ veritable 
portrait of a beautiful rustic locality; 
and in the east gallery there are Gif 
ford Beal’s “The Valley,” an eX- — cosruMEs FROM RENAISSANCE PLAY 
cellent landscape; and, among other Example of Student Work 
things, Edward H. Potthast’s ‘The — 4% Institute, Chicago 
Swiss Alps,” the best modern painting 
of a real mountain scene that has been done since Daubigny visited the 
Pyrenees and Calame painted those sublime little pictures of his own 
Alpine heights. So much cannot be said of the portraits and figure yee" 
at large. One cannot help liking Sergeant Kendall’s family group of 
the pretty young mother and her two children, but it does not come within 
the range of the great works of this order. Very charming is the spirit of 
Arthur B. Davies’ ‘‘The Hours and the Freedom of the Fields,”’ though 
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what it is all about no one can say, and perhaps it is no matter. Jerome 
Meyers’ ‘Children Playing’ combines the gay Davies note with that of 
Maurice Prendergast, and is fully as vague as either of them. One is glad 
to see once more Mr. Currier’s lusty ‘Whistling Boy.’ Horatio Walker 


exhibits his “ Ploughing in Arcadia,” a very large canvas, depicting violent 
animal action. There are several prize pictures from the various New 
York and Philadelphia exhibitions which make one wonder what the pic- 
tures might have been like that took no prizes. Hugo Ballin has a curious 
conception of that well-worn biblical subject, “Susanna at the Bath.”’ 
Here we sce Susanna and the Elders in a chatty conversation, as it might 
be at a picnic; Susanna is somewhat lightly clothed for a picnic, it is true, 
but she does not show any prudery, nor do the Elders seem to be at all 
interested in her physical aspect. One of them is laying down the law 
with a lean, long finger, and is evidently more engrossed in his argument 
than in Susanna’s beauty, which, by the way, is not calculated to set the 
river on fire. 

At the Austrian exhibition at Earl’s Court, London, the Art galleries 
were lately given over to a representative collection of various Austrian 
Art associations. In the first room is the work of the Vienna Secession, 
a body to which many well-known English artists belong. It includes, 
like the other collections, sculpture and wood-carving, as well as painting, 
not to mention Leopold Bauer’s very handsome intarsia cabinet. The 
president, Ferdinand Andri, sends a portrait and six extraordinary gro 
tesques on pillars, of white and gilded wood; and among other exhibitors are 
Joseph Engelheart, Friedrich Konig, and Ferdinand Schmutzer, who 
sends two enormous tinted etchings. In the second room is the Artists’ 
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League, ‘‘Hagen,” Vienna; the room is decorated with beautiful poly- 
chrome wooden panels by Franz Barwig, and bronzes by Joseph Heu and 
Theodor Stundl, and contains one remarkable portrait, ‘‘ Mile. Tanguay,”’ 
and a strange and beautiful picture, “The Dwarf and the Woman,’’ by 
Walter Hampel. The third room is given up to the ‘“‘ Manes”’ Society of 
Artists of Prague; very imaginative is their work and very vigorous. Po- 
land has the fourth room, the Sztuka Society of Cracow being well repre- 
sented by Leon Wyczolkowski, Julian Falat, Jozef Pankiewicz, and others. 
In the next room, which is occupied by the Society of Lovers of Fine Arts, 
Lemberg, the attention is inevitably drawn to Adalbert Kossak’s large 
picture, ‘‘Spring of 1813,”’ which shows the corpses, partly eaten by crows, 
of Napoleon’s men and horses lying in an ice-bound ditch. Here, too, 
is Zefiryn Cwiklinski’s strange picture, “Raining in the Forest.’’ The 
Vienna Artists’ Association comes next. The Kunstler-Haus and Art 
Union of Salzburg and the Society of the Artists of Styria, Graz, hold the 
next two rooms; and the last is divided between the Artists’ League, “‘Sava”’ 
of Laibach, and the Association of Eight Lady Artists of Vienna. The 
whole exhibition gives a select but comprehensive view of Austrian Art, 
which should interest all students of modern Art in its various forms on 
the Continent. 

# The Society of British Sculptors proposes to hold in London an exhi- 
bition which shall represent the work done in the direction of sculpture 
in England during the last twenty-five years. The petition to the London 
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Council is not only expressive of England, but of interest to other nations 
The petition says: ‘* From the time of the injunction issued by Henry VIII., 
which destroyed all images, the art of sculpture has been discouraged and 
looked upon with a certain conscientious fear, so that when our public 
buildings required sculptured decorations the sculptor had to be imported 
into the country; for example, Torrigiano for the Henry VII. monument, 
Caius Cibber for the Royal Exchange, Sheemaker for St. Paul’s Cathedral, 
Roubiliac and many others for our great monuments, even down to our 
own time, when some of our principal works are by foreign sculptors, so 
that the national art in the country has been sadly neglected and most 
inadequately exhibited, resulting in a national loss; for by the art of 
sculpture a nation expresses its ideals, and its appreciation of the great 
deeds of its children is thus handed down to history. To remedy the 
result of past neglect, the sculptors of Great Britain have formed them 
selves into a society with the object of encouraging and | protecting 
the art.” 
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GLEANINGS FROM AMERICAN ART CENTERS 


In his annual report Director W. M. R. French of the Chicago Art 


Institute said: ‘There has been a remarkable change in the proportion 
of the sexes in the schools, especially in the academic department, — Fifteen 
years ago there was seven times as many women as men studying drawing 
and painting. Five years ago there was five times as many. During 
the last year there have been only twice as many, Taking the whole 
school together — day, evening and Saturday — the male students are in 
a decided majority, ‘This change is probably due, in part at least, to the 
development of modern illustration, which offers a wider field for the 
artist, ‘The tendency of the school is toward practical ends, and the most 
dircet preparation is made for the practice of portraiture, sculpture, illustra 
tion, architecture, designing and teaching.” 

# The Municipal Art Society of Baltimore is planning to add to the mural 
decorations of the Court House that was rebuilt after the fire, ‘Theodore 
Marburg, who is in charge of the undertaking, wished to get the ser 
vices of foreign artists, and he wrote to John La Farge, asking him 
who the best painters for the work were. In reply Mr, La Farge said 
there was a lack of French artists of any real superiority in mural painting, 
und suggested that if a cosmopolitan selection were desired, there were 
many artists of merit in other European countries. He continued, in part: 
‘But I should not wish to have my name in any way associated with the 
idea of bringing over foreign artists, unless their superiority was some 
thing so marked that we could not afford to do without them. I should 
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prefer to see at any time an American of moderate capacity — provided 
he were properly a mural painter — do the work in preference to a foreigner 
of no greater rank. I should even go further; I should go very far in en- 
couraging American art. My reasons would be based on the experience 
of Europe. The French have developed their work by asking French- 
men to do it. In the same way each separate nationality has acted, and 
in so far as they have followed this rule, they have developed the art of 
their country. This seems to be the fundamental law. You go on to 
say that the course you speak of takes away a commission from some 
American artist. Well, this I regret. I should like to see more of Mr. 
Turner’s work added in Baltimore, to what he has already, and the same 
for Mr. Blashfield. They will be honors to us all, and there are at least, 
at this moment of thinking, half a dozen Americans besides, who to me 
are quite capable of such efforts as would continue those that I have 
spoken of. And, to put my views again before you, I should prefer any- 
how to believe that our American artists are to have work in our buildings 
in preference to the foreigner, under almost any circumstances. I believe 
that when that view is firmly anchored in the minds of our architects 
and lovers of art, we shall be launched into the full sea of American mural 
painting.” 

# The $70,000 Art collection of the late Harriet Lane Johnston, niece 
of President Buchanan and mistress of the White House during his 
administration, will be preserved intact at the Smithsonian Institution, 
according to the decision of Justice Stafford in the District Supreme Court. 
Mrs. Johnston provided that it should be held by the trustees of the 
Corcoran Art Gallery until Congress should establish a National Art 
Gallery, and Justice Stafford decided that the Smithsonian has a national 
gallery in law and in fact. 

& The Washington Water Color Club held its annual meeting in Miss 
Perrie’s studio, The ballot for officers for the ensuing year resulted in 
the re-election of James Henry Moser as president; Miss Bertha E, Perric, 
vice president; Carl Weller, treasurer; and Miss Grace Atwater, secre 
tary. Miss Mathilde Mueden, Robert Coleman Child, and Mills Thomp 
son were constituted a board of managers. Satisfactory reports were given 
and plans discussed for the autumn exhibition, 

# The two most characteristic tendencies of modern art may be distin 
guished by the terms “impressionism” and “expressionism.”’ The for 
mer, well established by the work of Monet and his colleagues in France, 
and Childe Hassam, and others, in this country, is essentially an objective 
art — the artist seeking to reach his aim by representing as actually as 
possible the things of nature, and depending chiefly upon the things de 
picted (including of course their atmospheric envelope) for the “soul” 


of his picture. The extreme of this kind of work would be reached when 
the picture became a scientific reproduction of the appearance of things. 
That phase of art for which the term “expressionism”’ has been employed 
consists in making the picture vary, much less one of a place or thing, and 
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depending more upon the psychological effect of line and color for what 
we have called its soul. Davies, Ryder, and Berrine tend to this form of 
expression. The extreme of this phase of art comes when (¢hings, as 
such, entirely disappear, leaving only abstract design, which is actually 
the case in some pastels of Whistler, and in work of the early Japanese. 
Of course, our art usually lies well within these extremes. 
* Despatches from Washington say that a national advisory board on 
civic Art, to be composed of five members to be nominated by the Presi- 
dent, by and with the advice and consent of the Senate, is to be created by 
a bill introduced in the Senate by Mr. Newlands of Nevada. The mem- 
bers of the board, when required by resolution of either House or Senate, 
shall give their opinion of ‘the artistic merit of plans for public structures, 
monument and fountains, for the placing of mural paintings in public 
structures, or for the opening, modification or embellishment of any public 
space belonging to the United States.” The board is required to hold 
meetings in Washington twice a year and make stated reports to the Presi- 
dent. 
# No other American sculptor, or, indeed, no other sculptor in this epoch, 
has been so universally honored and praised as Augustus St. Gaudens. 
Together with Josef Israels, the greatest living figure in Dutch art, St. 
Gaudens has just been elected honorary foreign member of the Royal 
Academy. Last spring he was honored with the degree of LL. D. of 
Harvard University; he received a special grand medal of honor at the 
Louis Universal Exhibition; he is officer of the Legion of Honor of 
France and member of the Societe Nationale des Beaux Arts; and is corres- 
ponding member of many foreign artists’ societies. Of this generation 
Rodin alone is ranged with St. Gaudens, and submission to Rodin’s con- 
ceptions is not by any manner of means universal. In these days, happily, 
the world has respect for American art, but St. Gaudens’ career alone would 
be sufficient to inspire it. His principal works are the Lincoln monument 
in Chicago, the Sherman monument, the Puritan, the Shaw memorial, on 
Boston Common, and the somber and beautiful Adams memorial, in Rock 
Creek Cemetery, Washington. The eight Caryatides which are to adorn 
the porticos of the Albright Gallery, at Buffalo, are to come from St. Gau 
dens’ hands, 
Arrangements are being made for the erection of a monument in Cen 
tral park, New York, to perpetuate the memory of Joseph Jefferson, the 
actor, Macmonnies has been appointed the sculptor, The statue will 
represent Mr. Jefferson in the character of Rip Van Winkle, life size, 
wrought of bronze and mounted on a pedestal of granite. The cost of 
the work will be $50,000. 





ART NEWS FROM THE OLD WORLD 


France and America are on the point of honoring Bartholdi’s memory. 
The creator of ‘*The Lion of Belfort’ and ‘ ‘Liberty Enlightening the 
World” is to have his own statue set up in his native town of Colmar 
by the public admiration of the two countries most honored by his mighty 
works. Frederic Augustus Bartholdi died in Paris some two years ago, 
of tuberculosis, at the advanced age of 70. Almost imm« diately political 
men, engineers and artists formed committees for the raising of a statue 
to him. The engineer Lalance, Deputy to the Reichstag from Alsace 
and a close personal friend of Bartholdi, is president of the Alsatian com 
mittee. Roll and Tony Robert-Fleury, presidents of the two salons, are 
presidents of the Paris committee, of which the American Ambassador 
has also accepted an honorary presidency. And the American committee 
is now being formed, through the intermediary of Mr. Contanseau of the 
American Express Company in Paris. The clay model of the statue, 
which is from his own hand, represents Bartholdi at his happiest age 
in the year 1880, when he had just finished his definitive model for the 
Liberty, and was working on its engineering calculations. 

% Two interesting and important works have been recently acquired by 
the Louvre. T he first is a picture of Jean Foucquet, known as “ L’ Homme 
au Verre de Vin,” which was lent to the Exposition des Printitifs Francais, 
1904, by Count Wilcreck of Vienna. It is a portrait painted about 1450, 
of a man of about 50, with a large black hat and a fur overcoat, with a 
glass of wine in his hand, The second acquisition is the loan, made by 
M. Kian for a period of not less than two years, of the marble statue 
‘Flora,’ by Carpeaux, executed in London in 1873. 

# A cablegram from Paris says that Paris is to have a new Art exhibition 
on the first of the year, The Ministers of Finance and Public Instruction 
have agreed to apply $10,000 to house the collection of nineteenth century 
Art presented to the nation by Moreau. The Figaro devotes extended 
space to an encomium of the collection for the artistic worth of the can 
vases and the esthetic instruction they will afford. The collection com 
prises carly and late works of the 1830 school, with examples of subse 
quent Art movements, including the impressionists, 

# The Museum of Dijon has just acquired an important primitive of the 
sth century from the Palace of Justice, where it adorned the Salle Docer, 
decorated by Francis 1, It is painted on wood, 2.20 metres:in height, and 
1.60 in width, and represents Christ on the Cross, between the Virgin and 

John. The work is interesting, beautiful and of great value, 

Baron Erlanger, the French banker, has presented to England seven 
Gobelin tapestries, made after cartoons of Raphael, now in the South Ken 
sington Museum, ‘They were upon exhibition at Hy impton Court. ‘They 
represent Paul and Barnabas, the Death of Ananias, the Conversion of Paul, 
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Christ and Peter, the Draught of Fishes, etc. Some notion of the extraor- 
dinary value now put upon old tapestries made obtained from the results of 
the recent Cronier sale in Paris, when the Messrs. Duveen paid $60,000 for 
a Beauvais tapestry panel with a Boucher design and $40,000 for a Gobeln 
piece, representing a hunting scene by Coypel. 

Mme. Jules Comte has offered to the Society of French Artists a beau- 
tiful estate near Ermont, about twenty miles from Paris, as a retreat for aged 
and indigent artists. The society has accepted the gift and has decided to 
add to the buildings, which stand in a park of several acres, a number of stu- 
dios were the residents of the home can work, if so disposed. The project 
is one for which for which the society has made appeals for many years. It 
is proposed to maintain the home by asking artists to contribute one work a 
year, which will be exhibited and sold at auction. As there are more than 
2,000 painters and sculptors who send works to the Paris Salons, counting 
in the foreigners, there ought to be no trouble in raising plenty of money for 
such a purpose. Of the 12,000 new pictures shown at the different Paris 
exhibitions in 1905, only eight per cent., according to official estimate, were 
sold; so that there can be no Jack of material for the projected annual Artists’ 
Home Show and Sale. 

* In Florence, in a chapel of Santa Maria Novella, have been discovered 
the remains of some important frescoes in the Arcagna manner. The 
work has been suspended for lack of funds. in the same city, in the old 
house inhabited in 1480 by Mino da Fiesole, were discovered, behind the 
old walls of some of the rooms, drawings of heads and ornaments done in 
pencil, evidently by an artist of the fifteenth century, and probably by a 
sculptor. All signs lead one to believe that they were made by Mino and 
his followers. 

* Paris artists have started an agitation to secure from the government 
a concession of walled space in the public park at Saint Cloud, with per- 
mission to have nude models pose therein for their pictures. They com- 
plain that without such facilities as this all paintings must become mawk- 
ish and artificial studio stuff, uninspired and uninspiring. They contend 
that without the reality of the outdoor background and the presence of 
nature no great originality can be developed and no advance hoped for 
along the lines to which impressionism pointed the way. The chances of 
success in the project cannot as yet be gauged. 

# The German Art Club of Rome held a commemoration in honor of 
Winkelman, at which the vice-president, Frederico Noack, gave a talk 
upon the great master of the classic cult. 

# The gold medals at the Venice international exhibition recently ended 
were awarded for painting to: MM. Camarosa Hermen (Spain); Blanche, 
Simon, and Jacques (France); Karoly (Hungary); Innocenti (Italy); Larsen, 
(Sweden); Shannon (United States); and Zugel (Germany). For sculpture 
the gold medal went to Bistolfi, an Italian. 
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The death of Ernest Jean Aubert in Paris has been announced. Aubert 
was the intimate friend of Gerome; both were born on the same day — 
May 31, 1824. The son of an engraver, he won the Prix de Rome in 
1844 as an engraver. In 1851 he studied painting in the studio of Paul 
Delaroche, and also received instruction from Gleyre, and at the Ecole 
des Beaux-Arts. Many of his Salon pictures were popular successes; and 
nearly all his more important works were purchased for American col- 
lections. He was the recipient of medals in 1861, 1878, and 1889. 

* The death has been announced of Signor Attilio Baccani, at the age 
of eighty-four, in London. Baccani was an Italian artist who resided in 
England for fifty years. Born in Rome of a middle-class family, he was 
obliged to leave during the troubles of 1848, when he was already one of 
the most promising students of Cappaldi. In 1851 he reached Marseilles, 
and worked under Hebert, whose poetic genius molded the style of his 
pupil. In later years some of Baccani’s best work was considered not 
unworthy of his master. This was notably the case with a portrait, 
‘““Madame R. M.,” exhibited in the Salon of 1877. He frequently 
exhibited in the Royal Academy. His portrait of Mario in 1858 attracted 
a good deal of attention. Among his other noteworthy portraits may be 
mentioned those of the Queen (when Princess of Wales), the Duke of 
Edinburgh, the Archbishop of Canterbury (Tait), and the Duke of Rich- 
mond. 

& Sir Wyke Bayliss, President of the Royal Society of British Artists, 
died suddenly in London from heart disease. Sir Wyke Bayliss was one of 
those men, who having made high reputations in one art, have damaged 
such reputations by ill-advised attempts to suceed in other arts. As a 
painter of architectural subjects he was a legitimate successor of Samuel 
Prout, and produced many works which have become not only well known 
but famous. Late in life he turned his attention to literature, and wrote 
a series of books which one and all, were “slated”’ by the reviewers as 
puerile, hysterical efforts for the publication of which there was no excuse. 
He was born 1835, and studied at the National Gallery, the British Museum, 
and the Royal Academy. When he was 18 years old he entered an archi- 
tect’s office, and, though he never abandoned his intention of becoming 
a painter, his work in architecture probably had a good deal of influence 
in determining his later career. At any rate, as soon as he settled down 
to painting he devoted himself principally to the depicting of old Gothic 
buildings. He traveled all over Europe and painted interiors and exteriors 
of cathredals. In the course of his travels he picked up much antiquarian 
knowledge, and also acquired a large and interesting collection of antiquities. 
Bayliss became a member of the Society of British Artists in 1865, and in 
1888 was elected its President. 








ART SALES AND SALES PRICES 


At the sale at the Hotel Drouot of the collection of the late Eugene 
Lecomte, a portrait of Mme. Dufresne by Prud’hon brought the highest 
price of the day, 18,500f. ($3,700). It was bought by Jacques Doucet. 
Sketches by Ingres attained good prices. The most — was a 
portrait of Mgr. de Pressigny, which was sold for 7,200f. ($1,440) to 
Mme. Cocteaux. Two aquarelles by Eugene Lami brought <aee. ($1,100) 
and 6,100f. ($1,220). The Delacroix pictures went comparatively cheap. 
One of them, with a tiger as the subject, was bought for 14,300f. ($2,860) 
by Arnold Tripp. Another by the same artist, subject an Arab shoeing 
a horse, was bought for 12,000f. ($2,400) by one of the artist’s heirs. 
Arnold ‘Tripp also bought ‘La Vachére,” by Corot, for 14,800f. ($2,960). 
A large portrait of a woman by — was bought by a member 
of the Lecomte family for 12,700f. ($2,540). A little picture representing 
a sunset near St. Tropez was vee by Baron Christian for 15,toof. 
($3,020). 

A record price for a private Art collection was paid when Duveen 
Bros. purchased the collection of Oscar Hainanery of Berlin for $1,250,000. 
It includes the finest specimens of all branches of fifteenth century Art, and 
was formed twenty years ago by Dr. Bode, director of the Berlin Museum, 
who wished to obtain it for the museum and denounced the sale as scan 
dalous. Since the death of the owner, twelve years ago, many offers have 
been received and refused. The collection will be exhibited in London 
before being dispersed. The collection contains 600 pieces and includes 
terra cottas, marble busts and plaques by Donatello, Rosselli, Verrocchio 
and Della Robbia and bronzes by Michael Angelo, Cellini and Tamagni. 
The painters are represented by Botticelli and Quentin Matsys. 
& The sale in Paris of the Coquelin collection of pictures realized a total 
of 402,500 francs, of which the more important were several examples 
by Cazin. Among these were ‘Le Chateau Rouge,” which sold for 
48,o00f.; “La Fuite en Egypte,’ for 25,0008. ; and the “Route de 
Louis XV.,”’ for 28,500f. Dagnan-Bouveret’s ‘A la Fontaine” sold for 
20,000f.; Boudin’s ‘‘Le Pont ‘d’Anvers’”’ for 5,o00f.; and Tadema’s 
‘Bacchus Réve”’ for 10,000f. 
* The Depeaux collection, which was recently sold in Paris, produced 
a total of 551,457 trancs for 245 lots, and was remarkable for including 
forty-six works by Alfred Sisley. The highest price in the sale was ob 
tained for an example of Renoir, “Le Bal,’’ which was sold for 47,000f.; 
C. Monet, “Mer démontée,”’ 5,500f.; “* La Cathedrale,” 20,000f.; “‘Rochers 
de Belle-Isle,” 6,00cf.; ‘La Seine prés de Vernon, le matin, 18,000f.; ‘‘ La 
Berge @ Lavacourt,” 9,7oof.; “ Effet de Neige, rue & Argenteuil,’’ 13,000f.; 
‘Les Dindons,” 20,000f.; “‘ Falaises, 4 Pourville,’’ 6,500f. Bertha Morisot’s 
‘La Toilette” brought 18,000f. 
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SLOW MUSIC 
By Edmund H, Osthaus 








